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Nikos Nikopoulos, fliit
Kostas Tzekos, klarnet
Stefanos Nasos, piyvano
Antonis Pratsinakis, viyolonsel
Panagiotis Tziotis, keman

Ali Basegmezler, viyola

Besteciler: Bicak, Coskunseven, Canakci, Daglik, Duran, Karakog, Kazaz, Ogdul, Ocal, Samanli, Shirazi

Eserlerin ilk seslendirilisi olacaktir. Giris (icretsizdir.
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Merhaba,

Bu yil yedincisi dizenlenen Bilgi Yeni Mlzik Festivali'nde,
yeni mUzik alaninda uzmanlasan Atina merkezli Ergon
Ensemble, kendileri icin bestelenmis olan eserler arasin-
dan yapilan bir seckiyi seslendirecek. Gec¢tigimiz yil
Ensemble Garage ile gerceklestirilen ve bu alanda dikkat-
leri Gzerine toplayan festivalin akustik mizik ayadina bu
yil cok sayida basvuru gerceklesti. DUnya'daki ilk seslendi-
rilisi yapilacak yepyeni miziklerin yani sira, Xenakis basta
olmak Uzere Yunanistan dogumlu besteciler Borboudakis
ve Tsontakis'in eserleri de seslendirilecek.

Yeni MUzik serisinin amacil, 20.yy ve sonrasinda meydana
gelen 6nemli muzik akimlari ile ilgilenen ve bu cercevede
Ureten akademisyen, besteci, mlzisyen ve dinleyicilerin
sene boyunca farkl etkinliklerde ayni platformda
bulusmasini saglamaktir. Etkinliklerimiz konser ve semin-
erleri kapsamaktadir.

Konserlerde, 20. ylzyilin é6ncl bestecilerinin yani sira
glnUimuUzde faaliyet godsteren bestecilerin eserleri seslen-
dirilecektir. S6z0 gecen ddéneme ait d&nemli muzikal
kavramlarin ¢esitli sunumlarla aciklanmasi ve tartismaya
acilmasi ise seminerlerin icerigini olusturmaktadir.

Sizi bu konserde gérmekten blUyUk mutluluk duyuyoruz.
Doc¢. Dr. Tolga TlUzUn

istanbul Bilgi Universitesi
MuUzik B&IUmMU Baskani
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What! are we! doing? - Can Kazaz

Bestecinin kendi sesiyle kaydettigi “What are we doing?” (Ne yapilyoruz
biz?) sorusunun spektral analizi ve zamansal genislemesinden ortaya
citkmis ve gelistirilmis iki minyatlrden olusan eserdir. Bilgi Yeni Mlzik
Festivali 7’nin ana orkestrasi olan Ergon Ensemble icin yazilmistir.
Istanbul dogumlu muzisyen Can Kazaz, 2009 yilinda Universitede Fizik
drenimini birakarak istanbul Bilgi Universitesi’nde mizik egitimi almaya
basladi. Lisans egitimi sirasinda Erasmus degdisim programina katilarak
Litvanya MUzik ve Tiyatro Akademisi’nde muizik kompozisyon calisma-
larinda bulundu. Akustik ve elektronik eserleri TUrkiye ve Litvanya’nin
cesitli sehirlerinde seslendirildi. istanbul Bilgi Universitesi MUzik
BoIUmU’nden bdlim birinciligi ve yiksek onur derecesiyle mezun oldu.
isvicre’de dlizenlenen Pre-Art bestecilik yarismasinda “Ada” isimli eseri-
yle édule layik gérulda.

Avyrica dlzenli olarak kendi sarkilarindan olusan repertuarla konserler
veriyor. Su anda istanbul Bilgi Universitesi Miizik B&IUm{’nde arastirma
gdrevlisi olarak calismalarini strdtrtyor ve istanbul Teknik Universitesi
MIAM'da muzik kompozisyon yUksek lisansi yapiyor.

“These two miniatures are developed from spectral analysis and tempo-
ral extension of the composer’s own voice recording saying “What are
we doing?”. The piece is composed for Ergon Ensemble who are the
main ensemble of the 7th Bilgi New Music Festival.”

Can Kazaz as an Istanbul born musician, in 2009 he left physics studies
and begin to study music in Istanbul Bilgi University. During undergradu-
ate studies he attended Erasmus exchange program to study composi-
tion in Lithuanian Academy of Music and Theatre. His acoustical and
electronic pieces were played in various cities of Turkey and Lithuania.
He took his bachelor’s degree from Istanbul Bilgi University Music
Department as being the highest graded student of his year with high
honors degree. He was awarded honorary mention for his piece “Ada” in
Pre-Art Contest for Composition.

Also, he regularly takes stage as a singer-songwriter. He’s now research
assistant at Istanbul Bilgi University Music Department and candidate of
MA in Music Composition at Istanbul Technical University - MIAM.
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Dogu Ekspresi - Onur Aring Duran

Onur Arin¢ Duran 1987 yilinda izmir'de doddu. 2010 yilinda Hacettepe
Universitesi Ankara Devlet Konservatuvari Kompozisyon Bélimi'ne
kabul edildi. 2014 yilinda bu kurumdan mezun oldu. Ayni yil Bilkent
Universitesi - Kompozisyon B&IUmU ve Hacettepe Universitesi Ankara
Devlet Konservatuvari Kompozisyon bélimlerinde es zamanli olarak
yUksek lisans editimine basladi. Halen HUADK'da Turgay Erdener ile
calismalarini sirdirmektedir.

Onur Aring Duran was born in [zmir, 1987. He was accepted to Hacettepe
University State Conservatory Composition Department in 2010. In the
same year he started master’s program simultaneously at Bilkent Univer-
sity Composition Department and Hacettepe University State Conserva-
tory Composition Department. He currently works with Turgay Erdener at
HUADK.




“Temporal Structures -1-” - Engin Daglk

Eserin formu, zamansallik kavrami Gzerinden sekillenmektedir. Felsefi bir
kavram olarak varolmanin (being), mizikte dogrusal olmayan (non-lin-
ear) bir zamansalliga tekabll ettigini sdyleyebiliriz. Eser bu tur bir
zamansallik icinde varolmaya calisir. Birbirine benzeyen ve zaman i¢cinde
genisleyen klUcUk olaylar; parcanin bUtinunG olusturan blyUk, tek bir
olayi sekillendirirler. Eserdeki asil amag; parcanin yarattigr 6znel zaman
icinde farkl acilardan deneyimlenebilecek, kendi kendine ¢alisabilen bir
mekanizma yaratmaktir.

Engin Daglik 1987 yilinda Adana’da dogdu. 2005 yilinda Bogazici
Universitesi Ekonomi BaIUmUnU kazanarak istanbul’a yerlesti. 2012 yilin-
da istanbul Bilgi Universitesi Miizik Balimi’nde lisans egitimine basladi.
Turgut P&JUn, Tolga TUzUn, Tolga Zafer Ozdemir ve Selen Gulin ile
armoni, orkestrasyon, muzik tarihi, mtzik felsefesi ve kompozisyon
calistl. Tolga Yayalar, Kurt Rohde, Onur Turkmen, Reuben de Lautour’un
da aralarinda bulundugu bir¢cok bestecinin atélye calismalarina katildi.
Halen istanbul Bilgi Universitesi’nde kompozisyon egitimine devam
etmektedir.

The main focus of the piece is to construct its form through the perspec-
tive of temporality. It searches for the musical applications of the philo-
sophical term ‘being’ which musically refers to ‘non-linearity’. There are
similar micro events which are expanding throughout the piece. These
events constitute a single, large event in the entire composition. The aim
is to exhibit a self-contained mechanism which can be experienced from
different angles in the time created by the piece subjectively.

Engin Dagdlik was born in 1987 in Adana. He moved to istanbul for study-
ing economics in Bosphorus University in 2005. He started to study at
Music Department in Istanbul Bilgi University in 2012. He studied harmo-
ny, orchestration, music history, philosophy of music and composition
with Turgut P6giin, Tolga TUzin, Tolga Zafer Ozdemir ve Selen Gildn.
He attended workshops and master classes taught by significant com-
posers including Tolga Yayalar, Kurt Rohde, Onur Tdrkmen, and Reuben
de Lautour. He continues his composition studies at Istanbul Bilgi Uni-
versity.
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Zero - Ufuk Bicak

Zero, bestecinin gelistirmekte oldugu matematiksel temele dayali armoni
kuraminin, kompozisyon Uzerinde uygulanmasinda baslangi¢c noktasini
olusturur. Besteci eserin blyUk bir bélimunt 2014 yilinda bestelemis
ancak BILGI Yeni Mizik Festivali icin yeniden ele alarak 2015 yilinda
tamamlamistir. Yine ayni kuramla bestelenen ve seslendirilen
Sphere(2015)’ den sonra tamamlanmis olsa da, besteci Zero’yu onun ve
sonraki diger calismalarinin dncill olarak distinmektedir. Eser eksen
sesinin baslangicta klarinet tarafindan duyurulmasiyla baslar ve eser
boyunca ayni eksenin dogurdugu olasiliklar eksen degdisimi yapilmaksizin
incelenir.

Ufuk Big¢ak 1989 yilinda Plovdiv’de dogdu. Mizige Ankara’da Kemal
Eroglu’dan 6zel piyano dersleri alarak basladi. 2008 yilinda Dokuz Eylul
Universitesi izmir Devlet Konservatuvari Kompozisyon ve Orkestra Sefligi
Anasanat Dalr’'na kabul edildi. Burada Onur Nurcan ile kompozisyon, Jean
Baily ile armoni, kontrpuan ve orkestra sefligi, Uzay BORA ile elektronik
muUzik ve caz armonisi, Asli Tuncay ve Secil Akdil ile piyano calisti. Egitim
sUrecinde yazmis oldugu solo c¢algl ve oda mulzigi eserleri cesitli konser-
lerde ve festivallerde seslendirildi. Orkestra icin yazmis oldugu “Dede
Korkut” isimli eserinin prémiyeri sef Tulio Gagliardo Varas yonetimindeki
DESO tarafindan gerceklestirildi. 2013 yilinda bu kurumdan mezun oldu.

2011 - 2012 yillari icerisinde Ege Cagdas Egitim Vakfi (ECEV) blnyesinde
dar gelirli ailelerin cocuklarinin egitilmesi projesi kapsaminda génulli
olarak egitmenlik yapti ve ECEV ritim grubu ve korosunu calistirdi. 2012
- 2013 sezonunda izmir MUzik Egitimcileri Orkestrasi (iZMEO) muzikal
direktorlGgint yapti ve orkestra sefi olarak bir konser gerceklestirdi.

2013 yilinda Mimar Sinan GUzel Sanatlar Universitesi Devlet Konservatu-
varl Kompozisyon Sanat DalI’'nda yuUksek lisans egitimine basladi. Bu
kurumda Hasan Ucarsu’nun kompozisyon éJdrencisi oldu ve Ozkan Manav
ve Mehmet Nemutlu ile calismalar gerceklestirdi. Halen bu kurumda
calismalarini Hasan Ucarsu ile stirdlrmektedir.




Zero constitutes the start point of application of the harmony theory
based on mathematics which is currently being developed by the
composer. The composer started composing this piece in 2014 and
finished in 2015 for BILGI New Music Festival. This composition starts
with the axis sound played by clarinet and the probabilities generated
by this axis which does not change during the piece are explored.

Ufuk Bicak was born in 1989 in Plovdiv. He took his first music lessons
from Kemal Eroglu in Ankara. In 2008 he was accepted to composition
department of Dokuz Eylil University [zmir State Conservatory. He studied
composition with Onur Nurcan, harmony, counterpoint and conducting
with Jean Baily, electronic music and jazz harmony with Uzay Bora. His
compositions for solo instruments and ensembles have been performed
by various ensembles during his education period. His orchestral piece
“Dede Korkut” was performed by DESO conducted by Tulio Gagliardo
Varas in [zmir. He was graduated from this institution in 2013.

In 2013 he $tarted his graduate education at Mimar Sinan Fine Arts
University Istanbul State conservatory and currently he is studying
composition with Hasan Ucarsu.




Dogu Ekspresi - Onur Aring Duran

George Tsontakis (1951 - ) Yunan asilli Amerikan besteci ve orkestra sefi.
Tsontakis 1974’den 1978’e kadar Julliard School’da Hugo Weisgal ve
Roger Sessions ile; daha sonra Roma’da Accademia Nazionale di Santa
Cecilia’da Franco Donatoni ile kompozisyon calisti. Eserleri pek cok
orkestra, oda muzigi topluluklar tarafindan calindi ve Kuzey ve GlUney
Amerika, Avrupa ve Japonya’da pek cok festival programinda yer aldi.
Tsontakis 1995’te Amerikan Sanat ve Edebiyat Akademisi’nden “Akademi
Odulu’nl aldi ve 2007’de Ives Yasam Bursu’nu alan dérdinci kisiydi.
Piyanist Stephen Hough’un yaptigi Tsontakis’in “Ghost Variations” eseri
kaydi En lyi Cagdas Klasik Kompozisyon dalinda Grammy Odili’ne aday
gobsterildi. Tsontakis 2002’de Berlin Amerikan Akademisi’nden Berlin
Oduluni ve 2005’te 2. Keman Koncertosu ile de University of Louisville’in
Grawemeyer Oduli’ne layik gorildy.

Tsontakis kompozisyon egitimi verdigi Aspen Music School’daki Aspen
Contemporary Ensemble’in sefi ve kurucu direktéradar. Mizigi KOCH
International, New World ve Opus One tarafindan kaydedilmis; ve Merion
Music ve Poco Forte Music tarafindan yayinlanmistir.

George Tsontakis (1957 - ) American-born composer and conductor of
Greek descent.

Tsontakis studied composition with Hugo Weisgall and Roger Sessions at
the Juilliard School from 1974 to 1978, and later with Franco Donatoni at
the Accademia Nazionale di Santa Cecilia in Rome. His music has been
performed and broadcast by major orchestras, chamber ensembles, and
festivals throughout North and South America, Europe and Japan.
Tsontakis received the "Academy Award” in 1995 from the American
Academy of Arts and Letters and was the fourth recipient of the Ives
Living Fellowship, in 2007. Pianist Stephen Hough’s recording of Tson-
takis’s "Ghost Variations” on Hyperion Records was nominated for a
Grammy Award for Best Contemporary Classical Composition. Tsontakis
received the Berlin Prize from the American Academy in Berlin in 2002,
and the University of Louisville Grawemeyer Award for Music Composi-
tion for his Violin Concerto No. 2 in 2005.

Tsontakis has been a composer-in-residence with the Aspen Music Festi-
val and conductor and the founding director of the Aspen Contemporary
Ensemble at the Aspen Music School, where he teaches composition.
Tsontakis’s music has been recorded by KOCH International, New World,
and Opus One, and is published by Merion Music and Poco Forte Music.
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“A Wordless Poem on a Recurring Dream” - Aida Shirazi

Aida Khalilzadeh Shirazi 1987’de Tahran’da doddu. 8 yasindayken
Haleh Khorsand ile basladigi piyano egitimini Giti Omidizadeh ve Hen-
gameh Azimi ile sGrdUrdu. 11 yasinda Parissa Khosravi ile santur egiti-
mine basladi ve 6 sene boyunca iran geleneksel mizigini daha iyi
tanima sansina sahip oldu. 2010 yilinda Tahran Sanat Universitesinden
lisans derecesi ile mezun oldu.

2015 yilinda mezun oldudu Bilkent Universitesi, MUzik Teorisi ve Kom-
pozisyon bolimunde Yigit Aydin ile kompozisyon calisti ve Onur TUrk-
men, Tolga Yayalar, Gokce Altay, Flisun Koéksal, Adam Roberts, Joel
Bons, Claus-Steffen Mahnkopf, Mahir Cetiz, Kurt Rohde ve Zeynep
Gedizlioglu’'ndan dersler aldi. Shirazi’nin eserleri iran, Turkiye, Fransa ve
ABD’de seslendirildi.

Aida Khalilzadeh Shirazi was born in 1987, Tehran, Iran. She began
playing piano under Haleh Khorsand at age 8 and continued it under
Giti Omidizadeh and Hengameh Azimi. At age 11, she started learning
Santoor (Persian classical instrument) under Parissa Khosravi Samani
and had the opportunity to learn more about Persian traditional music
for 6 years. In 2010, Shirazi earned her bachelor degree in piano from
Art University of Tehran.

In 2015, she graduated from the theory and composition department at
Bilkent University. She studied composition with Yigit Aydin and took
lessons from Onur Tlrkmen, Tolga Yayalar, Gbkce Altay, Flisun Kéksal,
Adam Roberts, Joel Bons, Claus-Steffen Mahnkopf, Mahir Cetiz, Kurt
Rohde and Zeynep Gedizlioglu. Shirazi’s works have been performed in
Iran, Turkey, France and USA.




Mirin - Altan Karakog¢
Mirin; Klrtce'de “OlUm” anlamina gelmektedir.

Besteci, "Yasadigimiz cografya Uzerinde yasanan hadiseler, yaptigimiz is
icerisindeki teknik ve temsili kaygilarinin énline gecmistir” diyerek, her-
hangi bir sekilde epistemolojik ve estetik temsil kaygisi tasimadan
muzigine bu ismi vermistir.

Mirin; Klasik ve genisletilmis teknikler kullanilarak, herhangi bir form
bicimine dayanmayan, ancak kendi icerisindeki kurgusal yapi ile sekillenip
degisen ve bu degisimler kendi icerisindeki kontrastliklar ile bazen belirli,
bazen de belirsiz varyasyonlar ile pekistirilip ve ayristirilarak, mizigin
sonunda da baslangi¢c noktasini bir sunarak, kendi icerisinde kurgusal bir
yapl tasarlanarak bestelenmistir. Yaklasik 5 dakika sirmektedir.

Altan Karakog¢, muizige 16 yasinda baglama calmayi 6grenerek basladi.
Daha sonra herhangi bir yardim almadan kisisel cabalari ile mizik yazma-
ya basladi. 2011 yilinda armoni dersi alarak ilk beste denemelerini
gerceklestirdi.

Hayatina muzik ile ugrasarak ve muizik yazarak devam etmektedir.

Mirin; means “death” in Kurdish.

Composer says that “events in this region took precedence over technical
details and representational concerns in our work” and gives this title to
his work without any epistemological or aesthetic concerns.

Mirin is composed through designing a fictive structure by using conventional
and extended techniques and not depending on any form, nevertheless
the changes that are taking place through this fictive structure are
consolidated and segregated through contrasts, and certain and ambiguous
variations; thus presenting its starting point in its end. Its duration is 5
minutes.

Altan Karakocg started his music education at the age of 16 by playing
(folk instrument) baglama. Later, he started composing without any
guidance. In 2011 he took harmony lessons and completed his first
composition attempts.

He continues his life with music and composing.
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“ROAI IV” - Minas Borboudakis

Minas Borboudakis (1974 - ) Yunan Besteci. 1985 yilinda Georgios
Kaloutsis ile piyano piyano ve muzik teorisi calismaya baslamistir. 1992
yilinda MUnih’e yerlesti. Burada Olaf Dressler ve Urszula Mitrenga-Wagner
ile piyano ve muzik egitimine, Wilfried Hiller ile kompozisyon egitimine
devam etti. Akabinde Peter Michael Hamel ile kompozisyonel becerile-
rini daha da gelistirdi. Luciano Berio, George Crumb ve Wolfgang
Rihm’in kompozisyon, Rudolf Kehrer ve Aleksey Nasedkin’in piyano
ustalik siniflarina katildu.

2000 yilindan bu yana pek cok énemli 6dul ve burs kazanmistir.
Bavyera Radyosu Senfoni Orkestrasi, Radio-Sinfonieorchester Stuttgart
(SWR), Ensemble Modern, Kremerata Baltica ve Minchener Kammer-
orchester gibi pek ¢cok UnlU orkestra ve ensemble tarafindan eserleri
seslendirilmistir.

Minas Borboudakis MUnih’te calismakta ve ikamet etmektedir.

Minas Borboudakis (1974 - ) Greek composer. He started studying
piano and music theory with Georgios Kaloutsis in 1985. In 1992 he
moved to Munich where he continued his musical training with Olaf
Dressler and Urszula Mitrenga-Wagner in piano, and Wilfried Hiller in
composition. He subsequently honed his compositional skills with Peter
Michael Hamel in Hamburg. He has attended a series of master classes
with Luciano Berio, George Crumb, and Wolfgang Rihm in compostition
and Rudolf Kehrer and Aleksey Nasedkin in piano.

Since 2000, he received many important awards, scholarships. His
music has been commissioned and performed by renowned ensembles
and orchestras, including the Symphonieorchester and the
Rundfunkorchester of the Bavarian Radio, the Radio-Sinfonieorchester
Stuttgart (SWR), Ensemble Modern, Kremerata Baltica, Minchener
Kammerorchester.

Minas Borboudakis lives and works in Munich.
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“Confusing Pain” - Ayberk Canakgi

“Confusing Pain” adli eseri “Pain&Ache” adli Lisans bitirme projesinin ilk
bolimudar.

Ayberk Canake¢il (1990) 2009 yilinda istanbul Bilgi Universitesi’nde
muzik egitimi almaya basladi. Universiteye girmesiyle elektroakustik ve
interaktif mGzige ilgi duymaya basladi ve bu alanlarda cesitli workshop
ve performanslarda katilimci olarak yer aldi. istanbul Bilgi Universitesi
Laptop Orkestrasi bUinyesinde, Galata Electroacoustic Orchestra’ya
dahil olarak Cenova ve Venedik’te elektroakustik performanslar
gerceklestirdi.

Halihazirda, elektronik ve elektroakustik calismalarini strdurtyor.

This piece is the first movement of "Pain&Ache” which is the bachelor’s
degree senior project composition of the composer.

Ayberk Canakgr (1990) began to study music at [stanbul Bilgi University
in 2009. Following years, he was influenced by electroacoustic and
interactive music and participated workshop and performances in these
fields. He performed electroacoustic music in Genoa and Venice as a
member of istanbul Bilgi University Laptop Orchestra.

Currently, he continues his electronic and electroacoustic work.




When The Air is Thin - Didem Coskunseven

Flat, klarnet, piyano, keman, viyola ve viyolonsel icin yaziimis olan
eserde belirli bir armonik karakter arayisina girilmistir. Bu karakter,
piyanoda kullanilan akorlardan olusturulan, cesitlendirilen bir ses
dinyasi etrafinda insa edilir.

Didem Coskunseven 1985 yilinda Manisa'da dogdu. 2008 yilinda
Ortadogu Teknik Universitesi Tarih bdliminden mezun oldu. ODTU'de
Prof. Murat Tamer ile keman calisti. Ardindan egitimine Yildiz Teknik
Universitesi Sanat ve Tasarim fakUltesinde devam etti. Burada Koray
Sazliile kontrpuan, Deniz Arat ile solfej calisti. Ayni zamanda istanbul
Bilgi Universitesi'nde Tolga Tuzin ve Tolga Zafer Ozdemir'den dersler
aldi. Tolga Yayalar, Onur Turkmen, Kurt Rohde, Justin Casinghino ve
Paul Brust'un de aralarinda bulundugu bircok bestecinin atdlye
calismalarina katildi. 2014 yilinda iTU - Mizik ileri Arastirmalar Merkez-
inde basladigi kompozisyon yUksek lisans egitimine Pieter Snapper ile
devam etmektedir.

Written for flute, clarinet, piano, violin, viola and violoncello, the main
concern in "When the air is Thin" is to search for a specific harmonic
character throughout the whole piece. It builds itself around the pitch
material which is derived from the chords in piano, and the overall
harmonic character spreads through it.

Didem Coskunseven was born in 1985, Manisa. In 2008, she graduated
from Middle East Technical University department of history. She studied
violin with Prof. Murat Tamer at METU-department of music and fine
arts. Then, she continued her music studies at Yildiz Technical University
where she took counterpoint and ear training courses taught by Koray
Sazli and Deniz Arat, and at Istanbul Bilgi University, she took music
courses taught by Tolga Tiiziin and Tolga Zafer Ozdemir. She participated in
workshops and master classes given by notable composers. Among
them are; Tolga Yayalar, Onur Tirkmen, Kurt Rohde, Justin Casinghino
and Paul Brust. In 2014, she enrolled in graduate program in composition at
[stanbul Technical University - Center for advanced studies in music
where she studies with Pieter Snapper.
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“Charisma” - lannis Xenakis

lannis Xenakis, (1922 - 2001) Yunan aslilli Fransiz besteci, mUzik kuramcisi,
mimar ve matematikci. Bilgisayar kullanilarak yazilan, matematiksel
olasilik sistemlerine dayali bir mUzik tart olan musique stochastique'in
yaraticisidir.

ikinci Diinya Savasi’'ndan sonra yerlestidi Paris’te 12 yil mimar Le Corbusier
ile birlikte calistl. Bu arada 1958 Bruiksel DlUnya Fuari’'nda Philips
Pavyonu'nun tasarimini yapti. Daha sonra, kompozisyon calismalarina
yOnelerek Darius Milhaud'dan ve Paris Konservatuari'nda Olivier
Messiaen'dan kompozisyon dersleri aldi (1950-62). 1954'te Messiaen’in
yOnlendirmesiyle bestelerinde matematiksel modelleri kullanmaya
basladi. Gelistirdigi mantiksal teknikleri "La Crise de la musique sérielle”
(1955) adli makalesinde izah etti.

lannis Xenakis, (1922 - 2001) French composer, music theorist, architect,
and mathematician of Greek descent. He originated musique stochastique,
music composed with the aid of electronic computers and based upon
mathematical probability systems.

After WWII he moved to Paris, where he was for 12 years associated
with the architect Le Corbusier. During this time he designed the Philips
Pavilion for the Brussels International Exhibition of 1958. Later, he
turned seriously to musical composition, receiving training with Darius
Milhaud and studying composition under Olivier Messiaen at the Paris
Conservatory from 1950 to 1962. Following Messiaen’s suggestion, he
began to use mathematical models in composing his musical pieces.
Xenakis’s article “La Crise de la musique sérielle” (1955, “The Crisis of
Serial Music”) elucidated his rigorously logical techniques.




Yine Bir Giil Nihal - Mithatcan Ocal

Esirgeyen ve Bagislayan Allah'in Adiyla

Adem babamizdan ginimuize degin insan denilen mahltkat basimiza
tarlG dertler acmisdir. (Adina savas denilen velvele, kifur, fitne, yalan,
binbir cesit fesat, gibta, dedikodu ve giybet gibi.) Amma ve lakin bu
mahlGkatin yapdigi hayirli isler de yok degildir. Bahsi gecen konuya
vakif olabilmek icin evvela eski caglardan beri ylce Allah’'in yaratdigi
envayi cesit mahlGkatin en ilkel iletisim sekillerini irdelememiz gerekme-
kdedir. Evet, bu garip mahltkat, ana rahminden ¢ikdigi ilk andan itibar-
en rabbimizin emriyle aglamis, izzet-i nefsine hakim olamayan insanlara
dinya ahiret zulm ederek cigerlerindeki aclyl tim galaksiye
haykirmisdir. (SUphesiz ki Allah'in yaratdigi sesin cehennemde bizleri
ne denli azablara gark edebilecedi, ana rahminden ¢cikan savunmasiz bir
bebedin agzindan ¢ikan sesden dahi anlasiimaktadir.) Hayvanlar ale-
mindeki mahlUdkatin da insan kulaginin duydugu veyahut duymadigi
seslerle iletisim kurdugu ginimuzde elhamdulillah tasdik edilmistir.

Goérdigumiuiz Gzere, ses denen sey alemlerin rabbi tarafindan bizlere bir
nimet olarak sunulmus ve onu hayirl sekillerde kullanmamiz; adeta
ciftcinin topragi isledigi gibi islememiz salik verilmisdir. Fakat ne yazik
ki gunUimuz bagdarlarinin sese olan temayulld, tipkl atom felsefesindeki
farazi yaklasimlara benziyor. Atomcu feylesoflar, atomun maddenin
boélinmez bir parcasi olmadigini, kendisinin de daha klcUk parcalardan
yaratiimis minicik bir alem oldugunu gdéremiyorlar. Hatri sayilir ilm
insanlari bize gdstermisdir ki; diinyada, kainatta ve atom aleminde hep
ayni nizam hakimdir. Bugln, dun oldugu gibi maddeci felsefe, mad-
denin mahiyetini ve icinde barindirdigi sirlari anlamaktan acizdir. O
halde, ginimuz bagdarlari, kesin ve mutlak sGrette, yazdiklari eserlerde
kullandiklari genisletilmis saz tekniklerinin ne manada kullanilmasi ger-
ekdigini ve bu garip seslerin dogasini anlamaya 6zen gdstermeli,
besteyi dinlemeye gelen insanlara zulm etmemelidir.

Bu tehzib (dizenleme) ve tezyinin (sisleme) amaci, tam da yukarida
parmak basdigimiz konuya dikkat cekmektedir. Usta Hammamizadé
ismail Dede Efendi’'nin yazmis bulundudu Yine Bir Gul Nihal Aldi Bu
GOnlUmMU eserinin yeni sosyete dinyasinda mesh(r olan "¢cagdas
musiki” akiminda kullanilan envayi cesit garip ses ile dizenlenmesinin
de mUmkun olabilecegdi, ylUce Allah'in yaratdigi tiUm seslerin, harmonik
dinyasi baz alinarak ortaya cikarilan ve adina "armoni” denen buyUk
coklu sesli sistem baglaminda kullanilabilecedi mizigi dinlemeye gelen
birbirinden degerli misafirlerimizin gdzleri dnlne serilmisdir.

Hamza ogdlu Mithatcan Ocal
Hicri 1437, Miladi 2015; Konstantiniyye
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Mithatcan Ocal, 1992 yilinda Hatay iskenderun’da dogmustur, bagimsiz
muzisyendir.

Lise 6grenimini Cagribey Anadolu Lisesi (Ankara) ve Sehit Osman
Altinkuyu Anadolu Lisesi’nde (Yalova) tamamladi. Mehmet Ali Uzun-
selvi, Brian Ferneyhough, Oscar Bianchi Fabian Levy, Chaya Czernovin,
Rebecca Saunders, Ming Tsao, Francesco Filidei, Philippe Leroux gibi
isimlerle kisa sUreli calismalar yapti. Namascae Lemanic Modern
Ensemble, Surplus Ensemble, Court Circuit Ensemble, Nieuw Ensemble,
Prime Recorder Ensemble, Continuum Contemporary Music, Collegium
Novum ZUrich, lan Pace, Antonio Politano ve Metin UIkU gibi gruplar ve
muzisyenler ile calistl.

Muzikleri Gaudeamus Muziekweek (2012), Turkey Tomorrow (2012),
London Ear Festival (2013), Voix Nouvelles Royaumont (2013), Uner-
hérte Musik Berlin (2014), Moscow Contemporary Music Ensemble
Academy (2014), ISCM New Music Days (2014), 30 More! (2015) Archi-
pel de Genéve (2015), Akademie Schloss Solitude (2015) gibi festivalle-
rde icra edildi. Yayincisi Verlag Neue Musik'tir.

| would like to thank all of you who came to concert. Maesallah!

Mithatcan Ocal (1992, Turkey) is a freelance composer based in Istan-
bul. The main focus of his compositional practice is mainly related to
expression, exposing the narration of "materials” in a musical context,
as a "musical” concept.

He attended festivals and workshops as a composer such Gaudeamus
Muziekweek (2012), London Ear Festival (2013), Voix Nouvelles Royau-
mont (2013), Unerhérte Musik Berlin (2014), Moscow Contemporary
Music Ensemble Academy (2014), ISCM New Music Days (2014), 30
More! (2015) Archipel de Genéve (2015), Akademie Schloss Solitude
(2015) and others. Music performed by Nieuw Ensemble Amsterdam,
Namascae Lemanic Modern Ensemble, Prime Recorder Ensemble,
Court-Circuit Ensemble, Continuum Contemporary Music Ensemble,
Ensemble SurPlus, Collegium Novum Zurich (2016), Metin Ulkd, lan
Pace, Oleg Tanstov and Antonio Politano. Work published by Verlag
Neue Musik.
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Kuslarin Panigi - ilayda Deniz Oguz

ilayda Deniz Oguz 2000 yilinda Ankara’da dogdu. Muzik egitimine alti
yasinda Aynur Ozgir’den piyano dersleri alarak basladi. Server Acim ve
Anya isababayeva Apaydin’la calisti. 2010 yilinda Bilkent Universitesi
Muzik ve Bale ilkdgretim Okulu’na kabul edildi. Deren Eryilmaz ile
piyano, Turgut P&gun ile kompozisyon calismalari yapti. Hlseyin
Sermet, Yury Martynov, Misha Dacic, Mauricio Vallina, Aldo Ragone,
Pierre Reach, Edna Golandsky gibi usta piyanistlerin; Mahir Cetiz ve
Zeynep Gedizlioglu, Leo Marchildon gibi usta bestecilerin ustalik sini-
flarina katildi. 2014 yilinda Bilkent Senfoni Orkestrasi ile Beethoven’in 2.
Piyano Kongertosunun 1. bdlimuUuni kendi yazdigi kadansla seslendirdi.
15. Antalya Uluslararasi Piyano Festivali baglaminda “Genc¢ Yildizlar”
konserine katildi. 2014 yilinda Orhan Veli siiri GUzerine yazdigi “Anlata-
miyorum” isimli orkestral sarkisi 9. Ulusal Nejat Eczacibasi Beste
Yarismasi’nda finale kalan eserlerden biri olmustur. “Keman ve Piyano
icin Scherzo” adli eseri “Sesin Yolculugu 8: Genc Besteciler Senligi”
konserinde seslendirildi. Halen Zerin Rasul ile piyano, Yigit Aydin ve
Orhun Orhon ile kompozisyon, armoni ve orkestrasyon; Isin Metin ile
seflik calismalarini sGrdirmektedir.

llayda Deniz Oguz was born in Ankara, 2000. Started her music education
at six years old by taking piano lessons from Aynur Ozgen. She continued
her piano and composition studies at Bilkent University’s Music and
Ballet Primary School. She attended masterclasses of worldwide pianists
and composers. In 2014, she performed Beethoven's 2nd Piano Concerto
with the cadenza which she composed. Her pieces were performed in
various cities of Turkey and nominated for a prize in 9th National Nejat
Eczacibasi Composition Competition. She is currently studying piano
under Halen Zerin Rasul, composition under Yigit Aydin, Orhun Orhon
and conducting under Isin Metin..




Giga - Sinan Samanl

Bu parca henlz tamamlanmamis bir slitin son bdlumu olarak
disunidlmustir. Giga (okunusu ciga) ingiliz kékenli bir barok dans bici-
minin italyanca adidir. Suit biciminin cogunlukla son bdlimuU olan giga,
ayni zamanda en hareketli olanidir.

Go6rdugu yerlerin ve insanlarin gtizelligini icinde tutamayan genc génul
[Gtfunu haykirir; sesi ne kadar gur, sdzleri ne kadar keskin ve tutarli
olursa kendisini ve sevdiklerini o denli var eder. Kalpten kopan bu
naralarin ne hedef ne de dismanlari vardir, bu nedenle duyanlarda
tedirginlik degil clret ve dayanisma dirtlsi uyanir. iste Giga’min kav-
gacl armonileri, birbirine toslayan karsithklari dinleyicide bdéyle bir etki
birakmak Gzere tasarlanmislardir.

Sinan Samanli 21 Mart 1990’ta istanbul’da dogdu. 2007°de Yildiz Teknik
Universitesi’nde klasik gitar bélimune girdi ancak sagdlik sorunlari ned-
eniyle bu daldaki calismalarina son verdi. 2010°’da Mimar Sinan Guzel
Sanatlar Universitesi’ne girdi ve muzikoloji, mizik teorisi ve kom-
pozisyon bélumlerinde okudu. 2014/15 akademik yilinda ERASMUS
programi kapsaminda italya’daki Conservatorio di Musica Licinio
Refice’de Luca Salvadori ve Antonio D’Anto ile kompozisyon calisti.
Kompozisyon calismalarina Ahmet Altinel ile Mimar Sinan Glzel Sanat-
lar Universitesi’nde devam etmekte.

This piece is considered as the last movement of an incomplete suite.
Influenced by the last movement of baroque suite form "Gigue”, this
piece manifests emotions of the composer constitutes around joyful
solidarity instead of doubtfulness.

Sinan Samanli was born on 21st March 1990 in istanbul, Turkey. In 2007
he enrolled in the Yildiz Technical University Classical Guitar Department
but abandoned the guitar as a profession after receiving injuries in my
hands. In 2070 he enrolled in Mimar Sinan Fine Arts University and
studied Musicology, Music Theory and Composition. During the 2014/15
academic year | went to Conservatorio di Musica L. Refice in [taly as an
Erasmus student and studied composition with Luca Salvadori and
Antonio D’Anto. He is continuing his study in composition with Ahmet
Altinel in Mimar Sinan Fine Arts University.
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